Al

The crcal jouralof the Bridsh Scence Fcton Assocaton

Z2O0N—BPIL ZTO= =

PLUS
THE TV SF OF
HARLAN ELLISON

ano
LETTERS & BOOK REVIEVWS

DECEMBER 19 6.6, JANUARY 19 81




01014 5300

o arava

N VECTOR

T-1:3
DECEMBER 19 8 6. JANUARY 198 7

(. o0 N T E N T °§

EDITORIAL
David V.Barrett

LETTERS
You name it, readers bave an opinion on it..

ON THE EDGE OF FOREVER
The Television SF Of Harlan Ellison
by Phil Nichols

A YOUNG MAR'S JOURNEY FROM VIRICONIUM
An Interview Vith M.John Harrison
by Paud Kincaid

I

Reviews edited by Paul Kincaid

OUR THANKE TO MICHAEL FEARN AND MARY GENTLE FOR THEIR ASSISTANCE WITH VECTOR 134 AND THIS ISSUE
EDITOR REVIBNS EDITOR PRODUCTION EDITOR pRINTED BY:
David V. Barrett  Paul Kincaid Hassain R. Mohamed PDC Copyprint 11 Jeffries Passage, Guildford, Surrey GUI 4AP
David V. Barrett, 23 Oakfield Road,|Croydon, Surrey, CRO 2UD. Tel: (01) 688-6081. GEN 0805-0448

COMMIBUTORS: ALL panuscripts mist be typed, double spsced on ane | THE BSFA: The British Selencs Fictim hasccistion is an smtewr

Length should be in the range 2000-6000 words, | organization, fomed in 1958, which aims to prawte and encowrage
Bt shorkar mh Longar suimiasions ma be, Coneiderl Foskaotas | L rwading,we 16 in; dnd pubL (STing of scLence Fiction Tombl
should be nmbered consecutively and typed on @ separate sheet. | its forms. We publish Vector, a bimonthly criticsl jownal

trisol icited manuscripts cannot be returned unless accampanied by | Matrix, a binonthly newsIetter/magazine; Focus, a biannual forum
o stanped, addressed cnvelope. Please note that there is no| for writers, and Paperback Inferno, o review magazine of the
payment for publication latest paperbacks. Other services inclule Orbiter, a postal SF

writers' workshop, an SF Information Service, a Magazine

Members who wish to review books must first write to the Bditor|

ADVERTISING: ALl advertising copy must be submitted as black and | For details, write to: Sandy Brown, 18 Gordon Terrace, Blantyre,
white, canera ready arteork with a11 necessary hal ftones. All | Lanarkanire, G72 9WA or Lf you 1ive in the USh: Cy Crauvin,
enquiries on rates, ad sizes and special requirements to the | 14248 Wilfred, Detroit, Michigan 48213,

el 1y ZBpiish SHIENCE TeTon Associanon (10 —

ihe B3P0 et were

THSFA Lid. 1986




VTR

EDITI

hlAL

OAVID V BARRETT

LIKE SIN, EVERY-
$ du

icing
be met with a string of Ju;(uinuuns - many of them
lnmem.llla!lhnm

nt,

Government, publishers,
anyone  with

chunk of

reason want to keep fram
other people. The usual justification is that "it is for
their own good The reason is that it is far the
good of the — very often to make life essier, to

status

One of the more glorious functions of sclesce fiction
is the istroduction of mew ideas. Ope of the more insidious
fusctions of cessorship is the suppression of new idess.
For “new” substitute umarthodax, mt.nwcrsh or revolut—
ionary, and the motivation af the more
clear.

censar
Stop awkward and embarrassing questions, to maintain the
quo.

mooths have seen blatant instances of
ce-aummp in the SF-relsted warld, hitting Nichael de
Larrabeiti's third Barribles book and Richard Adams's new
(latratad book of Yrwe ged:=*  TIL sebua to tese
lates

" pire, Iot's Took at'e bok on  Slar Vare, writies by
Richard Eonal former minister Lord Eonals, and
ntil be rasngun in protest against the Strategic Defence
Initiative) a senior ch scientist at Imperial College

nd & leading light in the Alvey Artificial Intelligence
programme.

Ennals's book, Star Wars: a Question of Inftiative,
should have been published in ber. Publisher Johu

Viley suddenly withdrew it from publication, without amy
explanation, a few days before its scheduled launch.
Aloog with otber ists, and nuserous NPs, I tried
without success to find out who had Stepped on the book and
Uy Ldia, Lomer, smvage to get %) lasde o8 u capy of
the book a few days — much the amnoyasce of
xurnllls\.s covering the same story for other papers.

Ennals indicated in the book that many UK sciestists
and civil servants are research,
maisly on the gre that it
schese, have told the UK
Heseltine and lLeon Britton resigned over SDI, says:
Vestland was merely a smoke-screen. And Eanals claims the
Americans, trying to gain support from UK military
rescarch, sent an industrial spy ta find out what we're
workiog on. But whatever the protests, Bnnals shows the
Eritiah government comaitted to futtiag UK resesrch uder
US military cont

Hais o viLL ‘aow be published in December.=*
According to Viley, it will be “improved". I understand
from Epnals that all the factual information in the original
version will still be there,
down some of his more outspoken asserti
going to be warth reading for the truth behiad British
involvemest in Star Vars, but it's a shame that it was
suzzied as it was

Vhy did the publisbers withdraw the origisal? Vas

it so, from

Fise. terms, the interviews west
well, and Lnu.rﬁung but, as agreed, -
n!nﬂnumhst artici, aad st they GIf % be Chacet
Then the probleas begaa.

You can't say that.

That s your own mupmmon
phrased that.

navug

s shows us up in a bad light.
Ve don't like the way you

They'd moved the goalposts. Suddemly they wanted lu
rewrite my articles to be more favourable to them, They
wanted me L0 act as their PR man. They wanted to stop me,

a5 a journalist, putting my ows comment and imterpretations
on what 1'd heard into t!

— because censurship
does affect us directly. It would be imterestisg to know
bow many BSFA members who enjoy Samuel R Delany's books
don't Bave of The Tides of Lust. For several years
the omly available edition was a Freach trasslation. Ko
Eaglish language publisher would touch it, ustil Savoy Books
came aloog. Thes Savoy were busted by the police, and much
of their stock was confiscated as porography.

If you define porm as biatantly sexusi writisg
disagree, bul that's a reasonabie Norai Najority definition),
then The Tiies of Lust is porn. It's literary pors, in that
15 un estesmely weT-writien ok kit son-orthiidal. oo

Vhy Savoy were busted, when similar subject matter is
available 1o any newsagent, or behind blank "Private Shop
yiadiww; 1 doutt Yacw, | Rayim acaia The Tides of Lidt In

literary, Instead of badly-written hack
more morally dangerous, more subversive:
do this sort of thing."

' Geen
"mice peaple daa't

|
|
boen denied access to a beautifully-written book |
|

But this censorship means that most Delany fans have

The Borribles: Acrs the Dark Netropolis was
publisbed by Piccolo (Pan) Lhis autusn, as a paperback
original.  Collins were to have published the book in
bardback, but changed thelr minds and cancelled

publicaticn. Apparestly they objected to these anti
authoritarias, pointed-eared childrea fighting the police in

the streets and railway tussels of london. The movel ic
violest and brutal. Property is d 3 le are hurt
People — Barribles and police - are killed. The Special

Barrihle Group (SBG) of the police are depicted as vicious

]

was a case of a publisher nobbling a book.
Government departaests are oftes reluctant o speak to the
Press; when they do, they want to control wha written
and published — and broadcast, in the light of the Tebbit's

on a series of articles on
the use of computers in semsitive installations. Two of the
most secretive and security-touchy (I won't name them, but
1 used to work at
staff

paper, equally rarely, ag:

did not wish to be associated
ood  book

and cruel. Collios, it see
with this sort of thisg. But it's such a damn
iwcause it's real, it's bard, it hurts.?

It is true that publishers have the right to accept or
reject books as they see fit. But havisg contracted for
tuis book, their rejection of it becomes a deliberate act.

Okay, so it's been published in paperback, o what
harm hau been dome? It won't get the same review cover:
the same publicity, as it would bave dome in hardback.
will be available in fewer libraries and school 1ibrarie
A paperback is nowhere near as durable as a hardback. o a
few montbs, The Barribles: Across the Dark Netropolis could
vanish without trace.




URGENT! URGENT!

JENT!

Ui

URGENT!

URGENT!

EDITORIAL

“Richard Adam has left talkative rabbits far behind.
His latest work, The Legend of Te Tuaa, recently published
in nardback by Sidgwick and Jacksan, is a beautifully

It's the illustrations, by Ul de B N s the
Same sexual act colourfully

ads are blocked, banned, censored, your sales will fall.
examples of censarship I know
both outside and within

These are some of the

ers are businessmen, not altruists.
Bu

Soviet Union —— but haw common is It in Britain?

Xore subtly, how many barderlise SF novels are bounced
they don't fit within the publisher's neat gemre
Even more Sbtly., bov oftes do publishers put

3 make changes in their work that they
on't wast to, that make It a differest book from the ome
(This isa't new: published version

Dickess's original

Expectations esds happily;
The publishers wom.)
Thete are two fairly pew orpmizations which sy belp
combat censorship in this

internationaily agreed rights,
gicestesn fraaiom of spenc; § telieve 1t i beaded by
former Amnesty international leader.

As 5F readers and writers, we generally see ourselves
independent, iiberated thinkers. People with ideas,

thought being squashed, it's up to us to make a fuss about
Tell people — they might listen. Vrite to the Press -
they may suppress it, but there's a chance they'll pick it
up. Vrite to your NP — or if you think yours is no 3
write to anuther one; some af Ban ars very nely!ul And if
you come across
the civil service, local ywzmn-t or industry, contact
these two new organisations - they may be able to take up
our cause, and publicise the case thal you've brought up,
as an examplie uf the growing camcer of censorship in thic
country.

Christass is tmammu, a tise for appealing
totalitarian coustries for release of political
prisoners, locked up because ka dared to express
beliefs. This year, let' look at the mote in Britaln's eye

11,

111 Source: Locus, Gctober 1936
12) Star Vars: & Question of Iaitistive by Richard Enmai
to be published by Johs Viley oa December 10th

i3i The Barribles: Acrass the Dark Netropolis by Nichael de
iarrabeitl. Piccolo, 1986. 332pp. £1.95

141 The legesd of Te Tuna by Richard Adams.

Sidgwick and

Fndaloigh Strest,

Lundun VCili 0DD

STOP

SITS VAC
Ve urgently need feo nev nembers of the
VECTOR Editorial team, ome to help
prepare final typed copy and the other | magazine specisizing

1o help design and paste-up the artwork, | in SF and new fantastic
The typist aust be fast and accurate | WS- Wehave published:
vith constant access to a word processor nn:;nnmssn
(preferably an Awstrad PCV 8256/8512 10 | ganmiNGTON BAYLEY
saintain consistency with the rest of M‘mﬁm
the team,) You can be anywhere in the RICHARD COWPER
country as long as you are reliable iyt
240 the same goes for the designer MAS |
vith the agdition of access to a copy WILLIAM GIBSON
canera I” possible and graphic arts | \ 0w waRRisON
saterials (like a draving board, etc.) | GARRY KILWORTH
Previcus applicants are welcome 10 re- | Moo csseCORCOCK
apoly. ! Call the | GEOFFRYMAN
Editor on 01,688 6081, AW JOHN SLADEK
r BAUCE STERLING
I] H [ S S TAN WATSON
CHERRY WILDER
LU GENE WOLFE
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T FELT RATHER ODD TO SEE NYSELF DESCRIEED AS BEING
ory about John Wyodbam. I've always thought | stick
up for him a bit too much for street credibility's sake.
But I suppose that this is another example of cue of the
great unfortunate truths in the scieace fiction -xm. it
ain't what you say, it's what other people say you sa
Gemurred aildly whes 1 read LI Bursto article ia ¥139, felt
ay lises were inoffensive aod removed {rom their comtext...
but L] was busy making his point, and it dida't matter too
Inch. But now ia F134 Robert Steele is quating LT qutisg
taking L) at his face value: masty old Priest,
Ftting at John Vyndhas, etc.
Just for the record, my apparent heinous attack om
was lifted by LJ fromn a loog
British

Vyndhas's
yy in which 1 tried to poist out the virtues of
science fiction. The wark of several authors was sumsoped
as for this case, John Vysdbam's being fairly
T loved his

taste notariously
They were a bit chatty,
but still exerted a great

changing with age, and all that.
like an Aftersoon Play on Radio 4,

T 's more or less the only trad
science fiction writer whose work I still unashasedly enjoy.
1 liked his article in V134, and admired bis honesty. I too
read James Salter's The Hunters years ago, but Bob makes me
want 1o go and read it again.

ISTOPHER PRIEST
78 High Street

Viitshire SH9 540

'K SORRY TON JONES HAS O IDEA VHO THE EDITORS ARE AT
Gollancz, Grafton, Ace, etc. - but surel that
anonymous or secretive. Nost of the British editors heavily
invalved with SF are to be found at conventions —- at least
from Lime to time — though few bave a5 high a profile as

Tony Roxburgh or (dare 1 say?) me.

Thanks for another good issue.
NALCOLX EDVARDS

1 VAS DISNAYED TO SEE HOV LITTLE THE EXANINATION BOARD
booklist for SF had changed (Kichael Fearn's letter, V134).
Your reply, though correct, bad that lonely sound of truth
ree that the BSFA should at least try to change
the situation — but how?
write to the

pristed, and bope my words are read asd aoted...

<8y “Those In
BSFA comaittee?

ing to do sametbing about it; your letters, articles asd
oter_lalp _ Cyping, 2 Sessions  etc) are very
definitely welcume. Boards, we will be
contacting thes with s-ausums,- for example, here's Aady
Sawyer's list. — Ed.»

ECOC7r KNO 1 kat R, Xt a0 phc
estion to put forward alternative SF movels to examining

.1 had a think about it,
exercise partly because I'm very anl
of compulsory reading.

but found it a difficult
anbi

exams. Still, | bad a
g0, for interest's sake, and came up with:
Olaf Stapledon Last and First Nen

¥ odd Job

Ursula LeGuin
Valter B Killer

Artbur C Clarke rhe Sentinel

" Cbildhood's End
Joha Brusser ve Rider
Keith Roberts Pa
Pobl/Karnbluth The Xerchants
Faomi Nitchison Nemoirs of a

a Spacewaman
108 Elasat Meyac/euisitie
villias Gibson
Alfred Bester The Descitaped Kan
Harry Harrison Nake Room, Nake Room
If there's a common element there it's because they're
all gther than just good SF stories, at lesst in my view.
ANDY SAVYER

«dody enclosed an ad from a recest Times Educational

Supplement for the Starpal serfes by Jobn Tully:

"Highly motivating sclence fiction stories for reluctast and

remedial readers: reading age 8¥, Interest age 8-14+, with

Action Files which offer a wide range of imaginative comp-

rebeasion, langusge development activities.”

It would be interesting if a teacker who's this

material could write an article for Vector, saying how it
cames across in the classroom. If any resder has, ar knows

@ Bk o A, s ot - B>

YOUR EDITORIAL TO Vi34 HIT A PARTICULARLY SENSITIVE
probably not i

If 1 were to give a definition of my own isterests in
the field of science {iction I'd probably find myself on the
side of the “Thes" you refer to. these pecple 1 do
fisd a good deal of the reviews published {n Vectar (and to
a lesser extest [Faperbsck Infersd) negative and
condemnat

tory.

Rvtag, & e 56 Ga DEDL B . ot Rhte
years I am now used to this aj , and read-
lng of reviews by largely ignoring most of the ertkicias,

and trying to elicit what the story about  before
Gaclitiag whatir ar sat 14 soteally wask to, reat the book,

Vhere the editarial really struck home,
the reference to tbe time-old "SF" versus
I find it incredibie that readers of sciesce fictiom get so
uptight whea a mon-resder refers to the field as “sci-fi".
Adaittedly, 0 us there is a discernible difference between
the two, and it is undoubtedly the fear that we are being
identified with these people who actually (shock barrort)
enjoy the likes of Dr Vho, Star Trek or the Star Vars {ilas
that annoys us so much.

But wait just a minute, now, Surely there are those of
us who do enjoy the aforementioned programmes and films?
Admittedly, the scieace in them is more often than not a
little wanky, that does not bely the fact that a
o B M S S e M B B

e prier i tarmadts Aol ADS wirseak 15 T ant
forget that it was with the likes of Heialein, Asi

reading

of JG Ballard or Philip K Dick),
The point I'm trying e is that the
garitsion “aci-ar is exactly that: a definition. For us to
and moan about it and chastise those who employ it to
describe the sart of thing we eajay resding or vriting is




futile. It will sever staply go avay, and eves if it did
all that would happen s that pecple outside of the field
would begin usi SP-s-neubhn:tm(wuyuu;
remotely futuristic or with scientific undertases.
If the BSFA want to appeal to a greater mebership we
have to accept the lovers of what it is
comvenlent for ve th rafar % a6 Wil iato the ogante
ation, and 1 feel strongly that it is time that some
allowance was made for these people. If it is felt that the
hallowed pages of Vectar are sacrosanct, and could never
Stoop 50 low as to prist reviews and articles that do not
doctorate

reseable theses, thes perbaps a mew publication is
in order. 1 would suggest a combined Matrix/Paperback
Inferno magazine that sought to appeal to a wider audiemce,
and not just the “stuck-up, arrogast intellectual spobs”.
NARK OGIER
Celel
Chridesa Clos
Pitronnerie Road
St Peter Port
G <1
o with that, Nark, but mot with your last
poist. I think the differest sagazives alresdy cater for

different people; in the BSFA survey (results out Real Soon
¥ow!), every magazine was somebody's favourite. 1 dom't
want Vector to be seen as h]p:r-lntell:ctully Ive had to
ask several comtributors to thelr articles read less
1ike doctaral theses. rwmum is the academic British SF
Jjournal. T hope Vectar is of interest to most (if not all)
mesbers, asd try very hard to make the contests an inter—
esting mix. — Ed.»

1 BAVE JUST BEEN READING YOUR CONNENTS ON THE CRITICS'
asemia #sicy to Aune NcCaffrey (VI34). There is but ome
thing I have to say to these people, this being, I've enjoyed
them all @il 96 or S0 of them) 50 up yours pal. Vhy is it
that when somecne writes a trilogy he suddenly becomes
as

ing books
could term as being nothing less than utter drivel.
does not mean 1 agree with the practoce of surrendering to

different kettle of fish altogether.

Now, after all that I am after a favour. Could you
name 12 sci-fi (or SF —- whichever you om)
writers who dealt in the sword and sarcery theme and who
have now passed on —- you know, snuffed it in order to get
away from the so-called critics. BNo, seriously, I need the
sames as a basis for a book 1 to start on shortly.

TONY NORRIS

23 Voodward Road

Prestwich

Nanchester K25 8TX

«Ploase send ons directly to Tony, not to Vector —

though if you're serious about writing a book, fnny. you

should be able to track them down through own
research. — Ed.»

YOUR EDITORIAL IN VECTOR 134, AND BRIAN ALDISS'S CONNENT
at the top of page 12 of the same issue, reinforce each
other nicely.

Tou are really eotering the dangerous territory of
trying to tie a definition to the field that will please
everyone and, quite frankly, you're wasting your time. If we
reach a point where we can all agree on what we mean by SF,
sci-fl or skiffy, we will be endangering the diversity of
the field (notice 1 don't say geare, for the field does have
more than ome plast growing in it — it's a whole area of
inter-related gemres); and it's the diversity of the field
that attracts so mamy differest types of writers and

3 long as we all get what we are looking for
from the types of books we choose to read, that's all that

matters. If we all agreed

much of the field's richoess because
publishers and writers 5o longer needed to try and please
50 many different tastes.

This brings me to what I imagine is a rbetorical
question on your part: “Isu't it more productive to praise
the 'good’ than to condemn the had”* I would answer this
question with a i i, Mies dea Sevike) oasons for my
negative attitude to your proposition. Firstly, if you don't
condean the outright bad that publishers attempt to foist
upon us you ultimately put at risk the good as well, because
it is far, far lover standards than to improve
them. The question then arices as to bow we should react
to the vast amount of passing good work that is pudlished?
There's no easy this except, hopefully, to be
guided by those reviewers asd critics whose opinions we
bave learned to trust.

oo a definition, I wonder bow

If writer X allows a book to be

publiahéd vilch Sa bilow Eie perecnal dveragy Lo quality,
if

ously deserves pra
Ttie the old carrot cu a etick, reslly.

for trying barder.
Secondly, if you don't condemn the bad, but keep on buying
it because to encourage than to
condemn, you put at risk the whole integrity of the field;
because, wi yy doubt at all, it is the bad by which
tha/2iald Wil Yo ety by Hhose wio kaow mothisy af 1.
As Brian rightly says oa page 12, there will al
achane mud iknacyan vactirs SAtkts 15 taid.
a good thing that is! How else will new concepts, new
techniques of writing, new authors develop if everything is
set out and agreed for all time? Vhat a bereft field this
would be if everyome agreed that dragons, time travel, space
adventures, alternate worlds, cute fantasies, post-halocaust
stories, whatever, were all of equal merit.
M0thig o escowrage oee facticn wr anctler &
a while, there would be no development, B0 change. The
Bl G S atate ' She o iy L8 e, st 10
romances, westerns and whodunni
all in favowr of Us and Them: long may all
factions go from long may we
disagree, because, after all, we are
other, just different.

o coulds't sgree wore, Jix. Ustformity londe lsemzably to
mediccrity. The more the better, the mare new
ideas the better, and I-un;n very angry when people try
to straitjacket SF. Vhat I was objecting to in that Editor—
ial was the dismissal of the types of sclence
fiction we disparagingly call sci-fi, the intellectual
arrogance of so many reviewers who divide sciesce fiction
sestly {nto wortbwhile asd worthless, SF and sci-fi. a, ..u
meass call crap crap, if that's what it is —
dismiss something as crap because it's written uy-urmn
author, or because it's part of a trilogy, or even because
it's a cute fantasy, ar whatever. ALl that shows is the
prejudice of the reviewer.
snarling driverst,
people bave flery tempers, or any form of racial, religious,
sexual ar political prejudice. — Ed.»

npcwm(umvcnrnumtnmchuxm
Trillion Year Spree in

However, through o fautt ot yours, the cover of the
bock, which is reproduced three times, is a little murky. A
crucial line of text is thereby obscured.

“Vith David Vingrove".

TS aiidmation eott Sisgrow 14 gow geeeils, 1ok
pertaps you would allow me to insist in your
nmluuuhﬂ.cnm-:n.z(

exemplary partmership. Of course it is based on my solo
Billion Your Spree of 1973, it neverthclew the hew book
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50 startling, so comprebessive — could oot bave made
168 ‘appearasce withort Terid's ABmistance et every stage.
BRIAY ALDISS

B o W SVt et s 15, 1 Stivly sucomead
Trillion Year Spree good comy ve histary of SF;
we'll be reviewing A T s 1k s T, Finally, 2
couple of late comments o boak reviews in V133. A i
point: we start putting an issve of Vect 5008
a5 the previous ove is published — though obvlml_y the
planning goes back months before that. To try eep
lotters relevant to the previous issus, please write as soon

as you can. — Ed.»
TN ST 0F TTAR: THR: OGSt OO [N
collection. 1 thought it was terrible. Looking at FI it
o/ T 18 11 winor 471 Sl Jou sie Jolic aceay..

Fova: ks soon infshed this book coe thought
occurred to me il‘smmmn-nul“nln(m

Fomeo and Juliet theme set in the future. The attractiom of

up to the standard of
excellent.

Time-5lip: a bock 1 bave not read. You mentivn the
uovel has imperfections: that would be putting it mildly, if
Lbe scenario is that the USSR is the enemy. Scotland would
bo one of the worst affected countries because of such
targets as the US uclear sub fleet in Holy Loch and the RN
nuclear subs which would be based at Rosyth and the Clyde.

IAIN U ABDERSON

Nore than Human which 1 thought

Ornum
Blackhall Road

Banchory
Kincardineshire AB3 3/Q

evertbeless, | would question whether the "psychic
rapist”, as Paul characterises him, would potice any missing
geailalia since be would be taking over a perfectly B
body and receive its sense impressioms. Since

woman has mo penis ber body would not recogmise that Tee

t of this is that the male

is
And yet, the thought
reaction on taking over & o body to explore it?
would, 1 think, be as true for a woman taking over a man's
body as vice verss. (Vouldn't a woman in a man's body be
extremely interested in the penis and how it works? She
might find it extremely awkward Jiggling about and
guiting 18 Ud sy vids you s, nisbehaving when you don't
vant it some not when you do) The authar
‘el a reaine if, in setting the situation up, be ignored
this.

The situation is mot quite as simple as Paul believes.
sexual

On & point: 1 disagree with parts of your
Editarial (VI39. 1 would say that without the mind-
training and acquired skills of a scientist a good

professional writer is likely to cock it up, if the subject
is science and techuology. God knows, enough scientists do,
even with their training. Aud I'm ot talking bere about
scieatists writisg SF; I'm talking about their grasp of and
communication of scientific concepts to each other.

I don't agree that being a sclentist is a disqualific
ation to being a good writer as you imply. The fact that
there are very few examples probably just means that the
Appeopriats pupla ark oo by Wethr SRV 40 weits
novels. of science communication (of
results) it meratiste caa fn that hdly 15 no mare
exipciging than tiasame fallara fn lidjons o

The implication of part of your ar,u-sn 'Is that good
writers ought to be able to teach amy subject

I READ PAUL BRAZIER'S REVIEV OF FORCIELE ENTRY BY STUART
Farrer in VI3J. Paul describes it as a thoroughly bad book.
It sousds it. A number of points

Paul hes mot thought through ome of his criticisms
logically. On the grounds that most amputees can still =
their missing parts until their removal is

abjects to his -Assu-r genitalia being the first thns

people in various situations and their reactions to those
situations. The hardware, In literature as in life, should
sot get in the way.
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HOREDER

THE TELEVISION SF OF HARLAN ELLISON
BY PHIL NICHOLS

R AR T, TOGHEY 6, SHCE RN Ty T
time; an android faces eternity with the fate of
humanity in his )mnds‘ a starship captain must allow
the woman he loves to die in order that history might
resume its proper course. The television scripts of
Harlan Ellison have placed protagonists in such
quandartes; in his science fictional tales the lome hero can

a es change the world. His heroes are victims,
different, alienated from their own kind. His heroes
SRty = f b briik 60 ddmenity,cu 4 [edfe of

forever - res)

Ellison’s television output has been of a consistently
high standard, and for this he has been rewarded several
tines by his peers. Little attempt seems to have been made,
however, to integrate those stories he has written for the
of prose fiction. My aim

sk by considering
Ellison's most important science fiction scripts in relation
to his short storfes. I shall comsider in detail five TV
episodes. The scripts of three of these are available in
books, efther Ellison's own ar anthologies edited by others;
and three of the completed episodes have been televised
bere within the last five years.

Ellison's first SF TV script to be filmed was "Soldier*
(1964), written for The Outer Limits, and on his 1957
shart stary. It concerns one Qarlo Clobreggny, warrior from
the future, who finds himself catapulted through time to
19605 America. The plot centres o attempts to understand
and communicate with the barely intelligible Qarlo, and
focuses on the question of "mature verses nurture® - can
this killing machine be reconditioned to function fn a
peaceful society?

The original short story ends in certainty, with the
use as a warning against the

American family that has given him shelter.

is clearly alienated, a in a strange
land. e 1is buman, and  occasionally
sympathetic. Somewhat atypically, though, be is mot the hera
of the story. In fact the stary bas no real hero; the drama
is shared between Qarlo and a scientist named Kagan. In
later scripts Ellison would focus events on a single
character, combining the strength of heroism with the pain
of victimisation in a single individual. In “Soldier*,
though, we can identify a number of key elements that recur
in Ellison’s work: an alien who i also human; a character
thrust {nto a sitiuation by forces beyond his control; and
the ever-present question of responsibility. Qarlo gives his
life to save the family from an enemy who bas followed him
back through time.

Ellison's second SF script, "Demon Vith A Glass Hand"
(1964), was also written for The Outer Limits, and can in
many ways be seen as a thematic extension of *Soldier
again we bave a mysterious time-traveller beset by
mysterious enemy. *Demon* is also significant in that it was
Ellison's first original SF script, although it forms part
of his loose cycle of Kyben war staries.

Trent "was born ten days ago, a full grown man® He
bas mo knowledge of who he is or why he is here, but he
Soon finds himself pursued by Kyben, who have conquered the
future Barth. The Kyben are in disarray, not least because
every last human being has vanished from the face of the
Earth, leaving only a worldwide plague which has dectmated
the allen invaders. They follow Tremt back through time
where, finger by finger, he assembles his own glass hand.
Having thwarted his pursvers, and completed the hand, Trent
at last learns the truth: he is an android, and the whole of
mankind has been encoded for safe-kee
within his chest. He must walt out the centuries on Earth,—
“waiting for the day be will be called to free the humans
who gave him mobility - movement, but not life.”

ce again, we have a mysterious alien in human form,
moved 1initially by forces beyond his comprehension and
control, a notion common to several of the Kyben shart
startes.
The fisrt Kyben story, “The Crackpots®, ap
1956, and presented the alien race on their home planet; the
story is unusual in that the Kyben are the omly race
featured - there are no humans involved - and in that the
ben seem neutral, quite unlike the unpleasant villains
In subsequent stories, the Kyben become
a galactic memace, heading out toward Earth. However, they
are mostly kept in the background, while more de-humanizing
clements are hard at work in the foreground. In “Life Hutch®
(1956), an astronavt is trapped alone in a cabin by a
his ingenulty defeats the machine.

grows old, alome, and when the ememy finally appear - it
comes as a relfef. "Run For The Stars" (1957) sees the
inbabitants of an Barth outpost fleeing from an imminent
Kyben {nvasion, leaving behind Bemno Tallant, a cowardly
junkle, into whose stomach has been implanted a “sun bomb®:
in order to proceed to Rarth, the Kyben must first capture
Benno and defuse the bomb. But Bemno finds courage, and
eventually leads the Kyben toward revenge on his human
tormentars.

n each of these storfes, we find a lone protagonist
trapped in a situation devised by others - usually a group
of his own kind - often led to bitterness and feelings of
revenge towards his own manipulators. The hero's
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degradation is a result of buman inventiveness In advance
of the actual outhreak nfnr By then end of each story,
mankind has become the eneam;

The Earth-Kyba coatiict “deplcted 1n "Demca®, then, 1= &
EY, K ohly alonsag e Ky, ek siiadig. thes o 16
enemy. bero 1is like Bemno Tallant,
almhwtnmtmam.wwﬂlﬁnﬂhﬁnﬁ
identity over written by those be is to serve. “Demcn” is
also an altogether more “upbeat® tale than most of the
yben storfes: Trest is turned not to revenge, but to saving
his creatars.

Vhile Qarlo's self-sacrifice was cace-caly, Tremt's is
eternal. He is immortal; Gi . He recalls Ted, the sole
survivor of *I bave No Nouth And 1 Must Screas® (1967), and
fn. Mo elivon poriie; 8ol semmminf S Mo
almost-na rente, the *Paiogod® (1964) - appointed by
the Bthos to inflict stermal pain on man In order that he
But these cl . while enduring
1 considerable suffering - Ted is
freduced to a gelatinous blab. Then there is Jack the Ripper

Prowler In The City At The Edge Of The Vorld®
has bis pusum righteous (if misguided) crusade
ired the thirtieth-century
telepaths who enter raglien Trent, bowever, is to a I

further evidenced by bis next major SF script, written for
iStar Trek.
*City On The Bdge Of Forever" (1967) became ome of
fStar Trek's most
land SF

sarmal
lstraight - and escape from the timeless limbo into which
ithey have been plunged - Kirk and Spock must follow KcCoy
into the past. However, once in the past, Kirk falls in love
[vith Bdith Keeler, a woman of vision, who also turss
to be the focal point in time to which they have beem
{drawn. In arder to course of history, Kirk must
fallow the woman be loves to die.
Originally, Ellicon bad Bdith run over by a truck
[Kirk stood anchored to the spot, racked by indecision, hile
prevented from saving Bdith.
Spock is thus used in his early symbolic sense — wholly
ratiosal, but with a fon of evel - while Kirk is
figuratively tied to the mast in an effort to resist the
siren that Bdith represents. Baturally, tbe serfes' creatar
Gene Roddenberry was not too pleased to see the serfes'
vital hero being incapacitated o tiis way, as it could
destroy the future credibility of Kirk the decision-: s
Wioch, 4o the flial varmim Croditad wilaly fo Eltis, |
re-writtan by clinax is
Kirk makes the decision that only he can wake: he p-rnvnts
NeCoy from caving Bdith.
ou know what you just did?* asks NcCoy:
have nv-a n

*I could

. doctor,” replies Spock, "he knows."
of time as a

time encountered by the
of Forever, a machine with

. but the images it offers act as a lure, the
first ilgn of the misleading siren Kirk is soon to meet.

A nusber of Ellison's chart storfes use this
u-puuu of a return to the past, or to simpler times. In

usma-zy,l.m-np. 1--n.p.st-snsnenm
Ultimately, the

be. selves
intertwined fo a m.mmm cu-x o shlﬂng ue-pm-t,
ble was!

der what remains of a war-scarred city. The bero, Vic,
dascesds to this soolaty, bet soms It for what It in - Vi

5 to be used as a stud as the inhabitants of
underground town are increasingly sterile - and ultimately
. In *The Prowler In The City At The Edge Of The
Varld®, the sterility of a future world serves ac a womb-
like contrast to the Spitalfield slums from which Jack the
Bas found himself inexplicably plucked, but the
ronment opens up to reveal the minds of its
Ripper's dream of a slus-free world, clean
and pure, s -n:;.mu when be discovers evil which
Still lurks {n the mind of future man.

To escape from his womb-like world, Kirk must face up
to reality. Like Vic, and Jack, be must seo the tion
behind the facade the womb-warld presents to his. In the
final version of “City, Kirk is put firmly at the centre of
this realisation - he is not only trapped, but executes his
own escape. He must choose between his love for Edith and
the future of the Barth. The in are purely
internal: 1f Kirk is in any way victimised, it is by his own

rsonal dilemsa, not by any external agent. The suffering
is, in Villlan Faulkener's phrase, of *the buman heart in
conflict with itself

In 1973, Ellison conceived The Starlost: a weekly
serfes ot aboard a gemeration starsbip. Following the
traditional pattern established by Heinlein's
(1941) and Aldiss' "Non-Stop* (1958), among otbers, it was
to feature a hero who bas discovered that “the world® he
knows {s nothing mare nor less than a colossal 1p.
and who must convince others of the fact before the ship is

by collicton vith a star.

Ellison's pllot script, “Phoentx
introduces the bero, Devon; an outcast and rebel. In ome of
many playful literary s gl
Buckleberry Finn. The cociety in which he lives 15 ruled by
strict religious elders, who dress in Amish-like garb. Devom

1ts generalities fram “A Boy And His Dog”.
Once cutside his bome biosphere, be explores the ship,
eventually - like the hero of Plata's parable of the cave -
moneing N b auieie of D vl de mlieng
a the truth. At the heart of the script is a
i s-qmee in which Devon realises for the first time
the true scale af the universe: a sequence which would begin
on Devon's face, proceed out into space, revealing the

ultimate Iw!plﬂm af the grape-cluster
ough the intricate tubes of the ship to

Ellison's script was re-written by others, and be,
executive producer Douglas Trumbull, and technical adviser
Ben Bova 41l laft the ceries.  Fllicen aloa withdrow hic
name, substituting his derisory peeudonym Cordwainer Bird.)
Far once, llison's expansive canvas 16 cpace, not
time, and it might thus be argued that he hoped for too
much from the spatially-limited medfum of television. In
this script, there is no other warldy being, no alien farce.
t there are couspirators. 'A Boy And His Dog”,
mumtm-wn,mum.mm-suwm
more of his own kind. Thus, has much in
owmca <1tk tha cartias Kyben short storfes. Still, though,
the hero carries the fate of the world on bis shoulders, far
if the Spaceship is to be saved it will be by ‘s
efforts.
Through these scripts can be sees developing the theme
S impuaiN1ILy, of i Mmsiers taking ou' (e fa1] 1088 of
the universe. In the shart staries, however, there remains
a negative side to this kind of heroism, a

sternity
In “Asleep: Vith Still Hands®
(1968), man bas bad enough of his troublesome consclence,
and short-ctrouits the "man who had spemt
1ifetines that man could live fn

In Ellson's early short stories responsibility was
. or rebelled against. During the 1960's the stories
char

became increasingly focused om a siagle The




L]

previcusly mentioned “One Life, Purnisbed In Early

1y one character, seem at two stages of life. “Try A
Dull Knife* (1969) features ome man on the run from those
W0 bevd takin sdvaitage if M umm empathy - as they
use his figurative shoulder they each take a
plece of his individuality, unnuy mu-g sy .
physical form; his omly escape is

be

'W' uwn returns to the {dea of the empath, showinsg a
character, Noth, who takes on the guise of amy persom
needed by bis fellow travelllers on a voyage the

image Paingod.

In recent years, Ellison’s short storfes have returned
again and again to the question of responsibility, perhaps
reaching a peak of expression in “Shatterday® (1975). Here
© again Goo a character meet himself, but this time split

irked the responsibility: we see both outcomes of the
dilemma coexisting, until ome version of the hero begins to
fade away.
The most recent example of Ellison's original TV SF
and

in shart story fors. it concerns an old man, Gaspar, whose

pocket watch, stopped at 11 o'clock, carries ome last howr

for mankind; if ever it should reach 12:00, the universe
end.

is another Trest, living slowly through the
years with ibility for the race itself held
within him. Unlike Treat, Gaspar is mortal. Vith his death

gain and
universal survival. “This weary old man, who caly wanted
to stay one brief hour more with Ninsa. Vho was afrald
that his love would cost the universe.”

Billy Kinetta is the young black man who at first
shies away from respomsibility, but later learns his worh
a5 successor to Gaspar. He must strugglo with hic memories
of an unknown soldier who died to save Billy's life. Billy
recalls Pogue in *Vith Virgil Oddum At The East FPole®
(1985), who also overcomes his reluctance to handle

From the early revenge staries,
through to the more mature recest short stories, Ellisom's |
work shows a developing buman comcarn away from the self,
from isolated individualics, herotc
characters. It ic notable that the themes weave
through his cbort starfes are not caly presest in his TV
soripts, but in many cases make their first
thers. The bero

should have united the prose and scri]
which brings together the idea and ideal
years work: a lose hero, respoasible,

8
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A YOUNG MANS
JOURNEY” FROM

| AN INTERVIEW
WITH
M. JOHN HARRISON

BY Paul

Kincaid
|
|

golng st

The Pastal City?

X. JOHN HARRISON No, T didn't thisk it would take 20
fact 1t a before the first

re-written
from an original stary pubiliched bt 19 1965/66. 5o it's an
absession that's lasted 20 years.

PAUL KINCAID How come 1t has obsessed you so much?
M. JOHN HARRISON I think the kinds of images and themes
that are basdled the way in which Viricosium the
cocept allows  you bandle them have really bees
fascinating enough to take that length of time for me to
become bored with. But I am mow. I woulda't say bored, but
it's worked itself out. I probably won't do asy more. I
night give the odd bere and there as it were,
because I.nm“_mmm(qnqn

PAUL KINCAID I've described Viriconius as & strange
mixture of fin de siecle Paris, Veimar Barlin and Nedfeval
England all mixed up together. Do you have a clear image of
the city?

. JOHN HARRISON ¥o, mine is about as clear as the
reader's. Intentionally so. It is a collage in the sense that
and sods quite deliberately. I

Viriconium's history as it were.
to the reader that 1t is  temporal colltsion really.

PAUL KINCAID
changing, you can have a character killed in cme

in another which appears to be later in the sequence he's
alive again.

X. JOHN HARRISON Yes, exactly. The rationale allows this.
It's stated two or three times in the novels and through
the stories that time, the universe has become 5o exhausted
that it's beginning to forget itself, it's begimaing to
poral narrative. As you

cay, thers are hitches and ellipses, prolapees and so om.
up as possible, for

of the story somewhere otber than in the marrative.

PAUL KINCAID Vas ' TYoung MNan's Joursey to

Viricontun® intended a5 a closing off of the sequence?

X. JOHN HARRISON Yes,
itself a use of the

very much The story is 1n
iricontum npnmuu- methods on
‘Bgnarc'. It makes tbe Viriconius and
Egnaro, and between what Viricomius and Bgnaro represest,
which 15 the act of fantasy itself. And it says the same
thing as ‘Egnaro’ which is that we should think very very
very carefully when we make an act of fantasy, especially
an act of eecapist fantasy. Obviously, too, it's ratber
perjarative.

PAUL KINCAID 1 was surprised that in Young Nan's
Journey, Viriconius doesn't became as attractive as it might
otherwise have seemed.

X. JOHN HARRISON Vell exactly. I had it for
same time as m escape, and I looked at it and
thought: Ny God, this fsn't actually a very attractive place.
there is not what you'd want to escape

on ang you operate by

ideclogical syctems, moral systems asd &0 on. of
that it's not the ideal escape world, so it is quite
from Hoddersfield

E

way, by pract: : paradazes
of that nature involved in the subject matter of my wark
than 1 could ever possibly have guessed, and my next novel
will get into some of those.
PAUL KINCAID counter—
Viriconius?

Is it meast to be a

I ltke the vay that histary is alveys
stary and |
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OHN HARRISON It will very much be a counter—
nnmuu. The idea this time is to preseat an actually

o manage to
PAUL KINCAID Is 1t as entropic as so much of your
fiction seems to be?

M. JOHN HARRISON

The real world shown as

fan
d'Alene, actuslly is a resolution of this paradox, or rather

15 & level of existence which can contain them as nom-
paradoxical, as parts of its structure. Unfortunately I can't
tell the reader how to attain this, otherwise we might solve
the world's probless tomorrow.

PAUL KINCAID This ceems to be mot so much a
counter-Viriconium as a counter to a large proportion of
your writing.

X. JOHE HARRISON Yes. It's a deltbarate attempt to look
at the other side of the question.

PAUL KINCAID Is it very difficult to write because
of that?

X. JOHN HARRISON Easter than I would have thought. I sat
down thinking: alright, this is whers I state the antithesis
nl201—rﬂn(wwhl-dl(undmtltﬂnm.nu‘
out very fluently indeed. Of course at the moment I'm omly
doing the miserable bits, we may find a little difficulty
with the ending which 15 supposed to be happy. There's mo
point in me saying & lot about it now because I've omly
done three ters, but it does indicate there's going to
be a different point to my work from now om.

PAUL KINCAID You're writing a mainstreas novel at
the same time. Do you find any conflict there?

N. JOHN HARRISON Vell, T do one or the other, and at the
‘m working on the fantasy. The mainstream novel
which is crazily , almost
everything in it has occurred. It's material that has boen
collected by observations in situ. It's about climbing and

these observaf lected on tbe crag.

certain things to oocur
50 I could write about thes, and I'm &till waiting for a
couple of incidents to crop up. I mean 1 could ham them up
but I don't see the point since they will inevitably happen.
Also of course if you work by this method you often bave to
see ome incident or a particular type of incident several
times before you can really get the feel of it, take several

mhow, sy cbmntiond e, Aaywr thiim. Gx, Sog . cwd
anther to give the a feel of the camplete
experence.

PAVL EERCATY Bia yim Hiad it s iskgtintive g
Gomething real

ove from fantasy to istic?

X. JOHN HARRISON No, because I did it slowly. All the
stories in The Ice Nonkey collecticn mave, about 1974,
towards a fiction totally empty of science fiction. I've
only ever used the sclence fiction and the fantasy elements
in my work as metaphors anyway. Netaphars for stuff that a
mafnstrean novelist would deal with directly, becavse he's
allowed to, whereas 1 was never allowed to in the sence af
having to write for a genre audience.

W A

PAUL KINCAID some people would claim that the
af:nusynxhsymway-_mmm
mafnstrean writer is allowed to say.

M. JOHN HARRISON Vell it does and it doesn't.
argusent you could bave all the way. I think that's probably
why I'm Gtill continuing to do some fantasy, because you
feel

It's an

because you can act them out in front of the reader,
can't da’that fn realistic Tlction. You can do 1 1a ‘eals
fiction, ‘real' writers have written fantasy if thay needed
to. This is where distinctions break down. A real writer
takes what be meeds to do the job that be wants to do. The
fantasy element 15 vsed as a metapbor.

For instance in 'Running Down' I'm mot writing about
entropy. Somebody satd in Foundation = while back that .
Jobn Harrison bad wisunderstood eo when be was
writing abost 1t. 1 had no intention of writing about

very rarely stressed - I write about pecple.
Fiction is about people, it isa't about aaything else. The
fiction of idess can iteelf as far as I'm
concerned. Idess mean nothing, what counts is  people.
Entropy in my work is a metaphor for the condition that
people find themselves in. A reader who can't see that and
who thinks I'm tryisg to write about some of astro-
physics is crazy. I mean it's quite obvious from reading
"Running Down'.

Anyway, they're metapbors. Because of that they can be
taken out and they cteadily have beem, and finally if you
look for instance at 'The lce X thare

50, 1t wasu't a difficult transition,
P iy O to be able to write about the
world, what you see, you don't bave to make it
time. You're not it to the extent
constructing a fantasy. n--us—-uay—n
su—m,mu-mmmtu-y . you put it

ma.yxnumncu_,w-
it's in the fictiom, whenevar it's necessary. It mens that
you have a direct contact again with the world. You're

to me of human affect.
Toe o attempt to eccape from the difficulty of being
buman, the pressures

the of being human.
FAL KARCATD Do you feel that writing fani has
gives you ys estrance into that, a -u.my
Gifferent angle than other pecple might bave got?

X. JOHN HARRISON Oh yes, 1 woulda't cheage aaytdisg,
don't approve of a lot of the early stuff that
x-mm.-tdnpu,ntu.c.m—-n.mm-ma—
to realistic fictiom, or mainstream fiction whataver
like S0 call 1t, with a tool boe fhat i quite different to
what o normsl matnstress writer would bave. If I can them
add Bis toolbax to mine it would be a strange worl and
1t would ensble me to do what every writar ought to do.
which is to write himself, to write with his own voice out
uxnu-n,mnstmntnumupmummalm

t and the rhythms of his own brain. So
r-nmy at its best provides an oblique look at the real
world. I'd be really happy if it was said that 1 was doing
that

PAUL KINCAID

John Harrison, thank you very much.




VECTOR

THE PENGUIN VORLD ONNIBUS OF SCIENCE
FICTION - Edited by Brian Aldiss & Sam
3. Lundwall

{Pengutn, 1986, 320pp, l.350|
DEALING IN FUTURES - Joe Haldeman
{Orbit, 1986, 277pp, Lzm
Reviewed by Jon Vallace

SF “FRON ALL FOUR CORNERS OF THE
globe, and beyond® it says. And it is
... well, maybe not from beyond.

This collection of 26 storles,
selected by national panels and
published under the auspices of Vorld
SF, like all collections, is a mixed
bag of dross and gold. Fiction must be
one of the things to translate
successfully, with the added worry of

and which must be
from the origizal

it difficult to be objective
. Some of them, like
lon Hobana's ‘Night Broadcast', seem to
have been translated from one language
to ancther then to English using an
out of date dictionary; otbers, like
Tetsu Yano's 'The Legend of the Paper
Spaceship' are so intelligently trans-
lated that there is a double joy in the
wicry o6 the traelaticn,
is difficult to review these
stnrhn stylistically, but easfer to
lock at the ideas in them. And it is {n
the ideas that they have the semse of
mentioned in the blurb. They
encapsulate a cultural difference and
diversity absent SF writtes fa
Egliah for the transatlantic market,
th

qu:nuss-nu.u, Chinese “Is this not
7 which ends ‘The Nirror Image of
hrt.h' by Zheng Venguang.
the other bhand, there are
nl.u-l no translation problems with
the Joe Haldeman collection (except the
back says "13 mind-expanding
excursions®, I've counted twice and get
12 storfes and two poems). Bridging
the years 1975-1985 (the time since
his first collection, Infinite Dreams),
the stories are separated by snippets
pertaining to the one just finished and
the one to came, sort of fore'm'after—
wards, efther informative and enter—
tatning or deadly dull, depending om
whether ey like this thing
storfes are a mixed bunch,
same lluﬂ—erp‘ndng‘ some not, but all
written with Haldeman's typical style
easy. The

original versica
bounced by the publlsMr for betng too
downbeat. The dullest is ‘Lindsay and
the Red City Blues’, a horror story
which never quite comes off.

t bere 1 Soce. the: problex with

For the fence-sitters ... buy it.

PEBBLE IN THE SKY - lsaac A

THE STARS LIKE DUST - Isaac Astmov

THE CURRENTS OF SPACE - lsasc Asimov

Gratton, 1386, 226pp, 220pp 220pp-| fo
o)

Reviewed by Terry Eroome

THESE EABLY GALACTIC ENPIRE NOVELS
are internally and comparatively
inconsistent, sexist, racially conceited
and  overflowing with coincidences.
However, The Currents of Space an
Febble in the Sky are enjoyable, racey
pulp. The former concerns political
intrigue over a sclentist with news of
an {mpending disaster who becomes an
amnestac; the latter, an archaeologist's
quest to prove Earth the birthplace of
Kankind, and a group fighting to balt
a rebellion against the Empire that
would result in the extinction of
kimogt ‘a1t /satsa) life in the universe
by bacter! are. Both books
are cn-pumun d the gradual
uoravelling of the storfes is well
bandled, though Febble fn the Sky is
severely dated In its treatment of tbe
effects of radiation (for

author apologises) - a central element
of the novel.

The Stars Like Dust, on the other
band, is a poorly written juvenile
centring around the search for a rebel
organisation and a ‘holy relic' - am
important bistorical document that
will bring an end t tyrannical
galactic super-power. Unfortunately the
relic fsn't even being upbeld in the
USA today, so how it could banish a
galaxy of baddies is beyond me. Since
the whole book relies on this
acsumption, I felt cheated when the
exact nature of it was revealed.

¥ot much to recomsend some very
dated sf, so why were these published
in bardback again after so many years?
1 can only assuse they're to ride upon
the sales of Asimov's recent books.
1f they'd be comsidered for
hardback re-relesse in their own right,
and certainly no thought has gone|
towards giving any of them new covers.

OLYRPIAN ¥ - John Kendrick Bangs
{Greenhill, 1986, 224pp, £8.95)
Reviewed by Jon Vallace

B4

sxnglc—nucnnr ollections peaicing
the converted. Bither ycm
Ihldunn and  will buy this (and | OLYNFIAN NIGHTS VAS ORIGINALLY PUB-

thoroughly emjoy it), or you don't and
won't (and won't miss 1t).

lished in 1902. This edition is comp-
lete, unabridged and a facsimile of the

iriginal. But what is it, and does it
merit republication?

I've alvays lfked
humorous SF which
modern life by anthropamophising
aliens to act as stereotypes which
S exaggerate the characteristics to

lan; Kefth Laumer's 'Retief'
sterhs and Robert Sheckley's Nindswap
to mind. Olympian Nights shows
(ot thie style did not spring
suddenly into being when the time was
right, but was always there.

The story starts in Greece, where

the kind of
poke at

robbed

a cave which proves to have a elevator
1 it, leading to the fabled Home of
the Gods on my-pus

Froa character of his simple,
ruuu:uny knowledgeable

in his charict, Bamgs bas ci a
collection of littes which
ody he saw as the worst in

Soctety. But they have little relevance
for us today, beyond pointing cut those
things that were seen as bad things in
1902. Vhere a contemporary reader
would recognise the targats of Bangs'
humour, the modern reader is forced to
extrapolate backwards, from Bangs'
treatment of a problem to the problea
itself, losing sometbing n( the
ingewuity of the book in the

So, a book which was yrublbly
well-received in 1ts time, becomes
curfosity, good only to while away a

e of hours.

which the | coupls

TERRA! - Stefano Benni (Tramslated by
Annapacla Cancogni)

(Pluto Press, 1986, 360pp, £9.951
Reviewed by Paul Brazter

1 DON'T LIKE INTELLECTUAL PUZZLES VITH
no emotional depth. Thus I didn't like
The Book of the New Sun. 1 thought I

th.
reminded irresistably of G'll! Volfe.
The story is (needlessly?) comp-
It thl search for a
source of emergy - on a post Vorld
Var TI1, IV asd ¥ Coptimistn glaci-

dotes or fairy tales unnmp. sslike
Volfe's, they are often entertaining
g il el g (O
eueypes - Fang, the inscrutable Chin-
woto e beadtdal Japanese
Akrab, the degenerate Arab
king; and N'Gombo, king of Sa widen-
games, At least Volfe either invents or

cusgvmc ractal stereaty:
Benni

also refers to obscure
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mythologies (of Aztecs, Celts, even the
I Ching and Noby Dick). But, most
beinous of all, to tie off (or just

ex machina plot device as
The Book of the Few Sun - time travel!
Thankfully, this bock is =
irredeenably similar to The Book
the New Sun. Vhere Volfe only makes me
laugh at Wolfwe, Benni sometimes
manages genuine humour, albeit his

comic style s rather slapstick.

(emotional nct intellectual)
book's central puzzl
T te amlv
the plethora of ideas overwhelss the
underlying compassion so completely.

is part of 'What Galina's
Crystal Ball Sata’ -

Just ss the dankey carries a cord

feels only

Vet oot hot e scent or

valie, so he who many b

Without understanding 'them uxu

feel “only" their  welght on

shoylders.

This is apropos of nothing - but
the book is full of such aphorisms.
Hiowever, although T didn't understand a
lot of 1t, 1t vill sot weizh beavily =
my  shoulders. because
understand ennugh to say that if ynu
like intellectual puzzles and obscure
references, you'll ltke this book. If
like emotional depth, it too is
there, but you bave to unesrth it. In
sbort, it's a book 1f you
1ike that sart of thing: I don't

NAGIC KINGDON FOR SALE/SOLD - Terry

Brooks
[Nacdonald, 1986, 324pp, £9.951
Reviewed by Barbara Davies

THIS NEV FANTASY FRON THE AUTHOR OF
The Sword of Skannara and its sequels
is his first non-Shannara novel.
Noderately wealthy Chicago corp-
orate trial lawyer Ben Holiday recetves
a copy of the latest "Rosen's Christmas
book"- a matlorder catalogue fram
a New York store. An advert for the
magic kingdom of Lan

$1,000,000 - catches bis eye and,
because is desperately bored and
unbappy, Ben buys it on ten da

to the Blue Ridge Nountains of Virginia
Where there fs a path between the
worlds. He must wear a medallion to
i is the new King, its remcval
will return him to Virginia.

The advert contravenes the Trades
Description Act. landover is failing
because it lacks a committed ruler -
the previous such died twenty years
g0, "The Tarnish" is spreading. The
castle of Sterling Silver could do with
a polish, the magic trees called Bonuie
Blues are wilting and the is
becoming polluted and dead. Not onmly

1ts | trilogy

that but the King's followers havei
deserted him except for the faithful
. The unusual retainers are
Thews the inept
Magician, Abernathy
Terrter due to ome of Questar's spells)
Scribe, and two Kobolds
called Bunion and Parsnip.

Ben has two major tasks - br
Landover back to its former glory and
defeat the evil Demon Lord in armed
combat. Previous matlorder buyers have
fatled but Ben is helped by the myst-
erious Paladin, champion Landaver
Kings. Vhy he should reappear after
twenty years and whether or not Ben
will  succeed
dragans,
leave you to find out for yourselves.

Nagic Kingdom for Sale/Sold is a
light-bearted but eminently readable

It contrasts the world of today
with fairy tales, including modern
probless like pollution in as archatc
setting. I didn't get all the American
references but don't feel unduly
deprived. If you liked the Shannara
you'll ke this book. I
thoroughly enjoyed it

a|they are

THE CHLEST
108 | yichael Coney

A ¥OOSE - Seamus Cullen
[Orbit, mee 216pp, £2.501

BAGDAD - lan Dennis
[Allen & Unwin, 1985, 210pp, £8.951
Reviewed by Mark Greener

THESE NOVELS ARE SET IN 'THE NYSTER-

myth surround!

the Arabian nights and
ways merely undermine the 1

Bagdad is the better book as in
places it a attains the level of
competence. To attempt a plot summary
is pointless as the flimsy storyline
merely acts as a framework for various
characters to recite stories in the
most improbable circumstances. Most of
these add nothing ta the narrative and
give the mnovel an episodic feal. The
book is poorly written, in particular
the dlalogue is stilted and false, and
the cosmetic references to Caliphs and
Dftnn totally fail to evoke the atmos-
phere of the east. Bagdad is the first
novel of a projected series and has a
cliff-panging ending. 1 will not be

How
Light, Bagdad is a masterpiece. This is
the biggest load of unmitigated drivel
I bave had the misfartune to read in a

very long time. Not content with being| the

poorly written with an 1ill-timed plot
populated with characters that barely
have twa dimensions, it further offends
the sensibilities with a brutally
perverse attitude to women that is
infantile and anachronistic. Indeed, A
Noose of Light might almost be porno-
graphic, but all the sexuality bas been
distilled out leaving a sick brutality.
The blurb claims A Noose of Light is
“Sensual, exotic, humorous and magical®,

it is none of these.
sick and sexually patre

of these books warrant
your time or your momey. The Socner
exiled to !M rematnder
shelves the better.

It is offensive,
onizing.

IAL STEAN LOCONOTIVE -

THE SULTAN'S TURRET - Seamus Cullen
USALEN FIRE - R.X Meluch

(Orbit, 1986, 302pp 252pp 331pp, £2.95

22.50 £2.95)

Reviewed by Jim England

i suru-s TUREET 1S DESCRIBED OF
as "a magical fantasy of a
MEeid, Tat shouid, ave. bomats “Night"
have been was probably intended, since
it 1s not set in utopia, but Spain when
Christians, Noors and Africans are at
war. 12-year-old Dinah meddles with
“something 25 old as time and momu-
mentally evil" and is catapulted into

not lead anyone tu
suppose it is suitable for children.

Jerusalen superticially
resembles this with Christians, Jews
and Xoslems at loggerheads, but is set
in a future world of *warriar-priests,
of witches and warlocks attended by
faniliars It

and gore, cevered beads,
between with
painful attempts at firewalking and
the ltke. It seems unsuitable for
either children or intelligent adults
not filled with permamest blood lust.
Any self-respecting SF or fantasy fan
should demand much more than this.

The Celestial Steam Locomotive
comes like a breath of pure, sweet air
after the above, I was not previously a
Michael Coney fan, and this may not be
his best work - being pressured, like
so many established writers, into
writing a serfes in some haste - but
it is undoubtedly the product of a

ful and healthy imaginaticn
Voluse ! in an epic fantasy series IThe
Song of Earth, 1t is set in the year
143,624 Cyclic on an Earth that is ome
of in which
husanity tnto  five
distinct species. True bumans inbabit
Domes, where they use a mysterious
Ratnbow to dream their lives away. The
dreans can be retfied to produce such
things  as celestial  steam
locomotive of the title. There are some
rather silly bits but on the whale it
comes off wonderfully. You'll like it.

THE NIRROR OF HER DREANS -
Donaldson

(Callins, 1086, 658pp, £10.95)
Reviewed by Chris Barker

Stepben
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READING THE NIRROR OF HER DREANS, THE
first volume

book is better than it
would lead you to belleve. The second
tollos later.

mediate similarity

betens “his book ana The Chrmmicles

Thomas Covepant: bath concern the

o uninterested person from

a5 miagey S aN i
1

saga, Terisa, a ‘poor’
ries ;m cbantoned by Ber father in a
luxury Mad: skyscraper, assures
herself she exists by

berself with mirrors. Geradem, clumsy

through ome 1 in search
of a champion who will save Mordant
fros approaching doom. In Nordant,

images
gers - which can be transported
into Nordant from their own wotld and

nead tn Aectortive nirnos
Nany of the  {deas in this book

are old hat and {ronically Donaldsom,

who spearheaded the new popularity of

this trpe of muay in the late 70's,
being lost in

to rise above the quagaire ul cliche.
Given that, 1 ng| cock,
poor. In fact n ot really an
the action fs left|
mid-sentence  with
resolution of any of the convoluted|
plot, as if the publishers, faced with
a 1300 page epic, chopped it in balf
without locking at the text. My second

avoid extreme frustration!

THE DOINGS OF RAFFLES HAV - Arthur |

Conan Doyle
(Greanbill, 1986, 250 28,081
Reviewed by Chris Bailey

THE DOINGS OF RAFFLES HAV 1S AN EARLY
(1891) wark of Duyl.‘i. fiaats; umn

Tepblishing early fantastic fictios
which woul uu.enm be unavatlable -
whet your aj s lst of

ing iy which fncludes

rather than interesting. the
serise should encarage exploration of
st's genre roots.

FAITH TN FAXES - Umberto
(translated by Villiam Veaver)
(Secker & Varburg, 1986, 307pp,

Eco
no

xvooD Xichael
illustratioss by

[Harrap, 1986, 232pp, £10.95)
Reviewed by Paul Kincald

OFLY THE ACCLAIN THEIR AUTHORS HAVE
received elsewhere can bave allowed
these two unlikely books into print -
Moorcock as  travel wrlnr’ lcn as
journalist? - but they

welcome for that.
¥or Wost Gt the century Hollywood

has manufactured dreams, turning itself
into a city with at least one foot in
the fantastic. Bot just the way LA has
become familiar to us all through its
own products, but the unreality that
has produced hot-dog shaped hot-dog.
stands, and the weird mixture of
pecple who inbabit the place. Perhaps
Dat 1s vby the ace fantasist, Noor-
, produces far and away the most
realistic portrait
city
fors or
rwtll‘ visits to Harlan Ellison,
doomed film projects and other adven-
tures, ma 15 a superb travel book.
Eco's first and longest essay
same ground as he
America's love of the

c

overs
writes about

collection, He calls upon a bewilder: eriog
array of cultural referents
Nedicval fantacy and sclence fiction
frequently among them - in an intel-
lactl axploration that s ot !
it is never less than {neiuuns.
which tantalising
q\n(tlunn about the wurld we inhabit.

(Grattan, 1966, a0pp, £10.95)
TEE AND THE - Speddts
[Allen & Unwin, 1986, 431pp, 210951
Reviewed by Helen NcKabb

[|BURNING CHRONE - Villiam Gibson

is a fantasy with many of the trad-
itional elements; a quest in
the first two volumes and in this ome
we have warfare leading to the
final confrontation with the powers of
evil.

1 of action

types
acters; there is a great deal
but little depth of characterisation.
There's a certain archness shich made

wince: the
which {s changed to Arthur when he's
incognito; and the sword left wedged
in the stone of life at the end. But
mostly the book s acceptable within
its limits. It makes no attempt to
move beyond the marrow expectations of
a fantasy novel, there is no particular
originality, but it is a fairly agree-
able mixture of the usual ingredients.
Its strongest points are in the back:
ground, which is nicely detailed with a
spread across society, giving indic-
ations of the existence of some polit-
ical and soctal depths; and the writ-
ing, though not brilliant, is thank-
fully plain and leavened by humour. I
wouldn't particularly recommend buying
this but I didnt really mind reading
it, waich is more toan dan ¢ saia 10
The Road and the Hills.

1 think the author is trying to
do a Mary Renault but decided to duck
out of the historical research neces-
sary to write a novel about Alexander
the Great (to whom 1t is dedicated) by
writing a fantasy, The heroine is
num Aflix Ayndra <) and ber lover

the - is called Atlixond, which
3 o 5o pretentious it put me off
before 1 started. didn't
iaprove. The author hasn't the writing
muty to copy Remault and has omly
in writing a book which is
prﬂ!mnﬂly dull with cardboard cut
outs pushed through a series of sieges
and battles which aroused no emotion
boredom. Avoid 1t
biography of Alexander the
instead. Or some Mary Renault.
They're much better than this

(Gollancz, 1986, 200pp, 8.95
Reviewsd by Nike Dickinson

INEVITABLY ATTENTION VILL BE CONCEN-

early plece, stylish and wierd, which
shows all the signs of the wark

come, including a first appearance of
Molly,  Neuromancer's  Chiba-trained

slides into melodrama laboured,
moralistic conclusion. One gmd feature
1s the fluent prose.

Greenhill Science Fictfon and
Fantasy is a new imprint dedicated to

BOTH THESE BOOKS ARE PARTS OF SERIES.
The Foad and the Hills is volume one
of A Valk in the Dark, while A Da
ness at Sethanon 15 the third and
final volume {n the Riftwar Saga, and
neither of them are anything o
excited about. 4 Darkness at Sethancn

i

Also  forming
SToup  within the
collaborations

recogniseable
are three

the cyberpunk school
co-operation represents one more link
with Harlan Ellison, who published a
wolume of such staries. Probably the

This spirit of
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most influenced was Jobi Shirley (a|
brilliant colusnist for Thrust magazine|
and author of City Come A-Valkin’, an

stary

very satistying.

od year
States), a tale of a computer- asmiated
duel between VV1 aircraft, it forms a
sart of prelude to the ‘Sprawl' staries|
- 'Burning Chrome' cross-refers to it -
and has a pecultarly apt moral ending.
In contrast ‘Red Vinter Orbit'
with Bruce Sterling seems, though well-
written, to be ther conventional
pisce of new cold-war writing, though
perhaps Americans feel that a couple
of sympathetic Russians is enough of a
contribution to global culture.

the remaining stortes, 'Hinter-
is related to 'Red Star-Vinter
Orbit', but is moving and original,
while ‘The Gernsback Continuum' and
‘The Vinter NMarket' are both tremen-
dous. The former is told in hallucin-
ating detail, cantainin

lands’

sociology of both mammalian and =
tilian culture. Tl

creates is evocative and on a par wlth
Aldiss's Helliconiz books. It is a pity
the characterisation of the protag-
onists is not the same standard.
They show a degree of evolution over
the course of the novel but it seems
purely cosmetic as protagaists
lack any real depth to begin with. As
a writer Harrison is a competent

nician. Though be lacks Aldiss's light|
he is able tol

27

their language or being destroyed. The|

is but more|
important is that there is a female
lead,

story - all most unusual for 1961.
1 thougat 1 vas golng to enjoy
‘The Tactful Saboteur

pre mmrn
ments need ta be inefficient and only
paliticians who can survive the dirty
tricks are worthy to govern is inter-
esting. But the story became, seemingly

ing
obtrusive. Only the weak character-
isation prevents the Eden books occu-
pying the same niche in the literary
hisrarchy as the Helliconia novels.

The Eden trilogy has been con-
celved as a unified whole and, there-
fore, t.-mamy wily WL oF e, i

towards the
end, 1 lost the thread and couldn't be
bothered to go back and find it.

From this book I would have to
judge Herbert as a solid craftsman who
roduced readable stories but nothing
above the norm,

Vinter in Eden ight be
considered a literary hors d'ceuvre to
the final novel in the sequence. It
whets the aypetﬂa without pruvming
much 1o the w

COUNTRY - Garry Kilworth
(Bodley Head, 1986, 202pp, £9.951
- Garry Kilworth
{Envot Posts, 1085, 28pp, £1.80)
Reviewed by Paul Kincaid

=

g a devastating|the final novel i S

attack on the values of SF pioneers
-m:n  cmiiagly atsits fhaic o

wittily playful than is
o' woat. The ecter Te s, dusoiaty
little plece combining high-tech and
damaged love, which is at the heart of
much of Gibson's best wark. Both show
that there is enough breadth to his
vision to avoid his betng trapped in
his own ghetto.

The problems may, however, fust
be starting, This publication seems to
mean that all of Gibson's work {s now|
yet there must be a large
people constantly demanding
thetr next fix.

luck! In the meantime,
this collection and try t
yoursel? devouring it.

buy
stop

VINTER IN EDEX - Harry Harrison
(Gratton, 1986, 486pp, £10.95]
Reviewad by Mark Greener

THE QUESTION 'VHAT IF?' IS THE CENTRAL

can
lrelease the intellect and imagination
of the writer and result in novels of
rare distinction. Harrison, in his Eden
ltrilogy, asks 'Vhat if the dinosaurs
not become extinct?'

Vinter in Eden has the feel of
6. widdle scvements af a sysphony.

The themes and concepts established in
Vest of Eden, are 1n order to
lay the foundations and set the para-
meters for the climax. As such Vinter)
in Eden is a subtle, restrained book
fand to reveal much of the plot would
lbe unfair to reader and writer alike.
[Suffice it to say that the plot is a|
[direct, consistent and logical devel-
opment from the events described in
Vest of Eden.

Harrison's forts is describing the

EYE - Frank Herbert
[Gollancz, 1986, 328pp, £9.95)
Reviewed by Tom Jones

IT IS THE SUNNER OF 1952, TITCH IS 11
yens old, living with his grand-

in a village on the Essex
Rarchec. The twemticth sty in only
slowly coming to village, but

adulthood 1s coming to Titch much more
rapidly. Thus Garry Kilwortb's first
records a rite of

THIS BOOK COSTAINS 14 PIECES, 1 USE
that word covering the

19951005 Thare ore also
number of by Jim Burns

8| passage, nm most familtar of literary
the

book is raised far

¥
Vhich 1 1ttad et would rate as gaot
rather than excellent Vhy ‘pieces’
Because not
a story. The ‘Introduction’ is Herbert's
views and feelings about the making of
the film Dune. it's very interesting
and seems accord with Elltson's
excellent review in FASF, which Herbert
mentions. Staying with Dune we have
'The Road to Dune', a walking tour of
Arrakis, lavishly illustrated. Only for

Shac et 1 WL
two are from mas.
'Fm!s and Scientists', a one
which is a waste of good paper.
The other ‘plece’ is ‘Dragon in
the Sea’. Yes, ! know this is a novel
but what we get here is the first part,
(perhaps the first installzent of the
serfal in and I felt

as is
ge joke

in this book is|best

sbave any sumsun of cliche by the
power (certatnly the

the
rickly detailsd evocation of place and
time, and above all by the skill with
which he enters mind and the
emotions of an 11-year-old.

is that magical time when

antasy and reality mingle intrig-
uingly, when a mismatched gang of
youths can instantly become Normans

and Saxons in their minds, and water
witches haunting the pools and streams
are a very real threat. Around this
1dyll of youth, the adult world {s by
turns fascinating and dnturbln; 'y
strange man searches Bud banks
for the body of Amy mmnn an old
woman, clearly a witch, occuptes a

1 house; Grandad

heated. This fo. the firet stary by
Herbert 1 remember mamg and 1 would
have been interested to how well
it held up and compared ey ay own
experences of submarines, but there
wasn't enough here to let me do that
Herbert certainly seess to have
spotted the ofl crisis though.

1 didn't dislike any story in this
collection but nor do I th
them is abave
include the oldest,
because it's a detective stary as well
as SF and I have a weakness for that
combination. | liked ‘Try to
Remember' which is about aliens who

give humans the task of understanding

tells ever different and oddly unberoic

tales of how he lost his leg in the
Great Var.

It is the arrival of a girl thetr
own age that first splits the four

lads in the gang, eventually resulting
in their leader being killed attempting

dare. body is lost amid the
currents of the marshland, amly
reappearing in a bizarre and frighten-
ing moment some time later. But this
is only the beginning of a time of

himself fanily,
coming to a head with the great flood
that swept across Essex that winter.




A DO Mol ke, & e
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Empre of the Sum for instance),
themes and obsessions come into sharp
focus. That is certainly true of this
excellent novel, where death and regret

as expected occupy centre stage. But
for another perspective on Garr
Kilworth's writing, we can turn to bis
poetry, tion

points are off-beat
Tree Nessiah, s tree
“crucified against the body of a man®),
and his vision {s frequently dark and
2 not/where samething
is:/nor 1s it/where something ts/mot,
but/where something/was-*). One thing
is sure, though; Kilwarth's talests as
a writer have never been better demon-
strated than in these two volumes.

ALVATS CONING ROME - Ursula LeSuin
{Gollancz, 1986, 525pp. £10.95)

Beviowed by KV, Batley & Naureen
Porter
IN THE 30'S, TALES OF SHEN AND SHAUN

the Fin-

‘tratlers' created an
and LeGuin
twao years have
sinflarly anticipated Always Coming
Home as they bave encountered stories,
poens

ed
negan's Vake, It's
expec

and ‘histories' in contexts
and Vhole Farth

high potnt in the gem
based, ny.hupuaic.ny-ﬂrlnleﬂ fantas

iow tn” detall o describe 167 1t
is not a novel, though it samples one,
1t

is among other things a collection of

verse, an atlas, and an anthropologic-

1y, geophysically and (to a limited

extent) mhnulngical]y znuu,hc-mmugn
e

account potential

e I8 it A% an gL by Todd

Barton (the luxury edition adds a full-

length cassette); and fnterspersed art
t

intc supplementary manuals
Guide to Niddle Earth and A Fliocene
Compantom) 1s bere in over
100 of  fictional-factual
appendices together with a substantial
glossary. A Preliminary Note says that
the glossary may be “useful or
amusing”. It assists the author's
difficult task of “translation from a
not  yet exist*
(who) might be
going to have lived a long, long time
from naw in Northern California®.
Extravagant as such concepts and
expressions may appear, they are, in
context, more ludic than whimsical, The

work is not saft-centred, but

strenvous
Yet its

y./there's a
sore Blakean/Yeatsian
that the lines: *As 1 grow old/my soul
gets younger./I go seawardi/it travels
multi-referent title

river-return  beginning-ending  of
Finnegan's Vake.
i 3

archaeological
reverie is archetypally in resonance
opentng of the vne Fusercus
take over: first persom
narrator in the novella ‘Stone Telling';
poets and dancers of the Valley:
authar/editor - collecting, foot-noting,
and, in ber Pandora persona, enquiring,
. soltloguising, turns.
guilt-ridden and euphoric.
would be misleading, bowever,

oy
by

is, 1
active Yin to which the cny is the
complementary Yang. The City, or "City
of Kind*, interfaces with the Valley at
the Exchange, and is a cybernetically
finctiantag estity, strictly rational
1 as being several light years

was an eminent anthropologist. 1 was
puzzled, at first, by the viewpoint
from which the study was Mlng made
but once cme accepts we are
travelling between ‘now' and tie Botors;
this elezent of the story becomes much
clearer, although 1 was mever entirely

and whilst there was- no particular
thread of narrative to be disturbed,
somehow these interpolations upset the
balance of the study.

Vbat does the study contafn,
apart from Stons Telling's tale, which
is probably the most conventional part
of the whole book and would stand on

its own as an admfttedly predictable
fantasy story? Thers are detailed
explanations of the bellefs of the

Kesh, descriptions of their daily life
and thetr customs,

order to construct a detailed picture
of this people, and with
readi; one  would  becom
faatlisr vith thelr way of life

This unusual  and
intellectually sacxsxym tudy - I

hesitate to describe it as a novel, but
perhaps the best definition would be
an anthropological fantasy. Carefully
constructed and sharply observed it
could easily be read as a sclentific
report rather as a work of
fiction. On it succeeds
admirably and is of the fact
that one requires skill and talent in
creating a society far more one
needs a map and a list of characters.

[L%]

larger than the solar ten, and
immortal®, Frameworks of the I Ching
are everywhere apparant - Amer—
indian key; the 1illustrations offer
variations on Tao symbolism and on
belical and other manifestations of
organic : tor eabrace)
the Valley's west-coast

you may bave a universal
alternative-culture  brev: and

beadroll. In any case what ve,
suspect, is a new-born 'classic’. [KVB]
NORE THAN ONCE I HAVE CRITICISED A
relying on maps and
glossaries to create a world where the
authar's own writing skill has fatled.
So what am I to make of a book which
15 almost exclusively given over to
creating vorld and  discussing
elements of its culture? Vere it anyone
but Ursula LeGuin 1 would be very

unhappy with the fidea. As it is, I
bas made a genuine attempt
-

belleve

vay in future, in of the
vorld which might possibly be a post-
holocaust  Californ Twplel dave

returned to the land,

lsketyla of W Tndians, hiisk l:eqr
the com

but refusing to be ea.mm by them.

They live nature and in

barmony with it. Their life, whilst not
1dyllie,

is near to what we might

s Stam

anthropological study, hardly surpris-
ing considering that LeGuin's fatber

ONE HUNAF XINUTE - Stanislaw lem
UAndre Deutsch, 1986, 102pp, £7.951
Reviewed by Edward James

ONE HUNAY NINUTE 1S A SLIX VOLUME
containing three essays. The first (on
internal evidence, written in the late
‘7087 -~ the publishers provide 5o such
detail) s a review of

Human Ninute by Johnson and Jnhnﬂam
published In 1088 by Moon Publishers

(Landon - Mare Imbrium - New York)
oy an advertising ploy . the ditor
sl 1 fhethooh, 1oy honiasnet o o

3 ine’cottanes”zhutt
of the anuscript an

andscript
g

lmlll Ml( At
g, & ting

Sasge
Emn gluullv

houses.
w3 mancrists

on

the

The ook | d.a:nbs with an immense
buman

barrage of statistics, what th
Tace is doing during one single minute

The reviewer muses
in which all these statistics dehuman-
ise mankind, emphasising misery, shame
and wickedness rather than creativity
and goodness, and concludes “it s the
nature of things, not a consequence of
statistical method". The essay
cludes a review of the second edit-

—

o




fon, and of the third, a computerised
and  endlessly updatesble editionm,
soabling the reader to call up figures
for the and to extrapclate
nunam A yese ‘inta the future.

“The llpsmr
Down avu)uum is & commentary
e v of Eteh astary -mu:ry
history which have somehow arrived in
the 20th century: a dﬁpﬂrtnz view of
the future of nuclear warfare, and th
consequances of increasiog ccnpumr-
isation and miniaturisation. (2lst
century sraies are made up of bighly
spacialised computer insects

tictal nonintelligences,
rather than intelligence, which is all
a front-line soldier needs). The

g

ing {he rbia of chance
in the process of evolution,
man and the universe (and,
reminder, of capitalism)

There are ideas enough for a
dozen SF novels here, compressed into
three short essays, and o wealth of
{naginative, concerned (and  wryly
cynical) comment upon our own world.
1t deserves to be widely read, above
all by those outside our ghetto.

S e S s o
THE STOVE HAUNTING - Bel Mooney
{Xethuen, 1986, 125pp, £6.95]

by Rosemary Pardce

a sly

P

DANIEL RICHARDS, AGED 11, MOVES vrm

his family an old rectory
rset. He fesls strangely nu—..m

to a large stove which is discovered

bebind the wall in the kitchen and,
while examin: it, finds himself
drawn back in time. He becomes ancther

Daniel Richard, a Kitchen boy who was
responeivle _for  keeping the stove
clean in the 1830s

V¥by should an author choose ta
write s novel with such a patnfully
hackneyed plot? Bel Mooney has dome it
in order to bring some immediacy to a
story about the formation of the first
ts a decent

what is essentially a good Msmrlml
novel with two chapters at
beginning and cme at the end \Lnkma
the evenis with modern tizes aad the
modern Danmiel. This does not make if
ghost story. Any cmd reading e
Stove Haunting hupln[ view
s.d\y aisappotnted
and vruhlbly bored as well.

he ghost story as history lesson
can unxy work 1f the information forms
a natural part of the plot as it pro-
gresses (as in Penelope Lively's The
Driftway and Robert Vestall's ‘The
Haunting of Chas McGill'). The plot of
The Stove Haunting is merely & vehicle
for & didactic exercise (though admit-

uﬂy a rusmnbly painless ope). This
3e to be ratber unfair to the

mm -wry genre and to children too.
The includes a series of
charaing m estrained drawings by
Jeremy Ford, who was also responsible
for the illustrations in Jobn Gordon's
brilliant Catch Your Deatd. Catch Your

electioneering ever wri to be
President of the United States of
America (which bas not existed for two
centuries), whizzes through the space-
time continwum to Vorld. He is, of
course, welcosed by the Yankees' ruler,
2 lesbian named Kancy-R.
Surely 1 don't have to

on
peaty unlike The Stove Haunting, was | after that? I mean, do you really care?
aver hlng a children's ghost story | If this is satire, long live Krokodil!
Sk ought th be. Value judgement; crap.

BLACK STAR RISING - Frederik Fohl

(Gollancz, 1986, 282pp, £9.95]
Reviewed by Ken Lake

COMSIDER THIS  RETROGRESS THE
Black Star Passes (Jobn v c..ybm
1930, Lin Carter,

sy mnbu SF encyclopedia or your
tricken memory, then ask
= P o perios tae
Described by the publisher (who
cught to have a smattering of
English language) as "sharply satiric®,
ms is a determined attempt to jam
and  even-
platitude
with
o~

pseudo-soctological
Iurl—pseudu-!achmlnpcnl
into 262 pages, well spattered
what | am tempted to call pseud
FPohlian japery and self-conscious pun-
ing - surely no-one would actually
wish to acknowledge that this was done
an pur]

Examples? Post-holocaust  (Ala)
Sama as a Chinese-controlled,

Ou
fonship with a Chine
tor while bBis

of this paragon of bedwortht and
moves lata the grain belt, will be
compulsarily al

The sex is amle-chawinist, the

Sort any red-blonded sex-starved prod-

uct of 30s America cauld be ted
to write to project his fantasies - the
o have set up home on

5
Tvely, prosussbly to
hnericans c.nnnt speak English Vithost
fucking 1

Toxt comes the threst to destroy

enigrs Yanks are going to do this with
the belp of the indigenous ibabitants
of Vorld, who are of course called
“erks*. These loveable war-crazy aliems
live simple lives of tolerance and joy
except when they have destroyed every
other race they ever met, all in the

cause of *helping’ ver their
enemies; the motivation for this
selfless devotion ta peace is their

elevation from dumb erkery to smartdom
by “The Living Gods®, a now-self-
destroyed race worshipped by the erks,
who inculcated into them the need to
ever at war.
Our Hero, "slected” in about the
poarest parody of totalitarian pseudo-

THE LORDLY ONES - Keith Roberts
(Gollancz, 1986, 160pp, £8.951
Reviewed by Mike Koir

ALTHOUGH KEITH ROBERTS HAS RIGHTLY
gained scclatm ane of Britatn's
greatest SF writers, some readers and
even scme reviewers still find his
‘mosaic' novel style uncomfortable. The
Lordly Ones is a collection, so Bo-ane
chould bave any difficulty with the
style or the contents.
This collection consists of seven
tales, five originating from FASF, one
the first
one totally
of writing from the
late 70s to the early 80s. I include
hese details simply because Gollancz
have not bothered.
most interesting stories in
the collection are 'The Lordly Ones'
and ‘The Comfort Station'. They are
variations on a single theme. Roberts
has always bad a soft spot for the
underdog and here he explores the
effects of the breakdown of civilis-
ation (caused by an unspecified holo-
caust) on similar ‘slow’ central char-
acters. Both stortes feature a retarded
lavatory attendant and his inability to
adjust to the stortes
concentrate on their determination to

o

n the return of “the lordly
ones*.  Roberts ptures his
characters' incomprehension of change

in the natural order and then he cold
heartedly predicts the terms of their
possible viability. Together they form
a small pattern fn the otherwise

random mosaic of the collection. Both
are excellent stories In heir own
rigat, bit when put togethe new
dimension is added

T o e 1 .

separated
11ght relfef of 'Arfadne Potts'. This is

possibly at his funniest and
Saddest. It is a simple tale of boring
Stan Potts' rise fame after be

accidentally wishes to life the statve
of » grotio nyaph.

r four stories are all of
high uum pnssmy the world's only

SF tennis story; a new Anita story; a
time travel (or ghost) tale and &
‘grand’ operatic comedy. There are

familiar Roberts themes und new ones,
making a fine mixture. Oh yes, and one
story {s the most misleading 1 have
ever read, but I shan't tell which.
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THE VILD SHORE - Kim Stanley Robtnson
[Nacdonald, 1936, £9.951
Reviewed by Nike Noir

THIS IS THE THIRD OF THE NEV ACE
specals to receive its first hardback
publication in the UK. Fortunately a
new edition of The Vild Shore gives me

is irrelevant,
beautifully written novel.
The Vild Skore is superticially a
traditional post-holocaust tale about
the struggle for life in a small
coastal village in southern California.

it s ome

backs of vans pickad {a/all the mmix
city centres.
governzent dectded 2t 10 retaTins

bave attempted to
quarantine the crippled USA, with the
inevitable mis-management of the

sy rmmn busin et asath Yoom
Got Tapanse Touriste. xmnmny ‘the
result puts the survivin in
a situation not unlike the uny thay
had treated the red indians.

FI pointed cut that the USA, not
the USSR, bas neutron bombs, and no
jor nuclear winter s unrealistic.

Even I think the American government
ot Dulm 6 eptiustic, w
however likely you comsider the
scumario 1s ot really iaportast. The
vital potnt s, is it a i, Yok The
answer 1s a resound:

ks

iog 7
nnmxm.mmmq--
classic rite of e
= teras  with

foolhardy  adventurs, of
|nrn£n! tu accept defeat and loss.

is novel Robinson reads a
itete ke Mark Helprin or Hilbert
Schenck with their strong characters
and marvellous abilities to paint the
broadest land and seascapes.
is a distinct touch of Gene Volfe with

men are totally dominant and women
totally dominated. The beroine,

Irene

up on her parents’ doorstep unannoun-—
ced but he does not seem to take her
into the future.

It 15 not clear whether this book

is meant to be entertainment with a
message more direct plece of
feninist 1t

fails as both,
lack of adventure, partly because tbe
argmests do

ad nmn attention pad to detatl
master of the house in which
Trune:atars ot ot A% 700, recog-
nise her as female - partly because of
ber lithe, factally-uncavered
harauca he fs en accust-
Gmed only o meet men Zotially that he
assunes all he mests soclally are men
Ihuc are problems in the logic hers
omen are robed even in the serag-
uu S, o, sl T che opinion that
women should be rounded? Vhy do they
bother to form these opintons, and 1f
they do, do they do so only because
they want to use their powsr to shape
or mis-shape wamen's bodies and minds?
The attitudes of these alien
males and of native US males have the
same

Fesale
that a wholly female society
would be utopian but The Two of Them
has no room for the development of
Utopias, consequently it argues itself
into this corner: all women should kill
all men, but they are prevented from
killing or any other act by their
upbringing. (Incidentally, this book is
also vnusual in that it does not sup-
pose tbat there are 'feminine virtues'
that could benefit men or soctety)

All 1n all, The Two of Them is a
hopsless book, depressing to resd, not
well constructed, and pointing to no
possible improvements. Vhy Joanna Russ

had to set {t off planet and far away

Perhaps this book may not be
very good science fictian, et it o
great science fiction.

when everything sie attacks is clescly
here on Earth close at hand
remaiss a lys'ery

COUNTRY - Geoff Ryman

THE TVO OF THEN - Jjoanna Fuss
[Vomen's Press, nun, Mlpy. £2.251
Reviewed by L.J Hursf

ALmuvcH vur AS FRAGENTED AS THE

e Two & na. falls into

ction is set on

procigteaid

standards are of a strict Islamic type,
Mo

THE
(vith {llustrations by Sacha Ackerman)

{Allen & Unwin, 1986, 134pp, 28.95
hardback, £2.95 paperbackl
Reviewed by Maureen Porter
IS THERE AWYTHING LEFT TO BE SAID

abaut Geoff Ryman's The Unconguered
Country? Originally published as a

later winner of the 1985 Vorld Fantasy
Avard and BSFA Award, it has attracted

the
public attention,
edition  with
fllustrations as those
Sacha Ackerman.

Is 1t worth buying this book 1f
you already have Interzons? Cartainly.
Whilst the edited version retained
much of the delicacy of the full story,
a lot of the fine detall was inevitably
sacrificed. Reinstating reinforces the

particularly in an
wonderful
provided by

sisplicity and right before the
tovasion by the Neig) , and
borror of life under

occupation. The tragedy of Third's life
is firaly underlined but ber capacity
for survival still transcends all this.
The story. its conclusion in partic—
ular, is still very =oving, retaining
all its original impact yet scquiring a
greater depth of meaning.

Unicorn  imprint demcustrates  the
paucity of good fantasy writing, 1 am
delighted to see Allen and Unwin

ko halanca v
le of the genra a
VANPIRE - Jody Sc
iVomen's Press, 1986, zaepp. 22501
Reviewed by Barbara Davies

1. VANPIRE CONTINUES THENES BEGUN IN
Jody Scott's previous book, Fassing for
Human. Sterling 0'Blivian, 13th century

been walting for "2 woman from the
stars® in the belfef that they will
fall deeply in love (this is a feminist
novel after all), have adventures
together and live happily ever after.
The woman turns out to be Bemaroya,
the body-swapping dolphin-1{ke anthro-
pologist from the planet Rysemus first

the  slave-trading
Sajorians and thefr weapon called the
The

involve the Famous Mem Spers Kit,

body
swapping and a little time travel
before the eventual conclusion.

The narrative is rather confusing.
The title leads one to expect a first

the book conflras
this expectation. The rest, tonens, 12
third-person in which the pir:
seeas almost incidental. The pm ™
eloo. rather dimjofuted sl copteivd,
The device of the Famous Mem Sperm Kit
is introduced and worked for all 1t is
warth - then suddenly dropped as if of

short story in Interzone in 1984, and

no further interest. I had the feeling
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that there were two distinct stories
trying to get out.

There are compemsations for the
confusion. The of the rip-roaring
hell-raising Virginia Voolf is not one
1 will forget easily, and the cynical
philosophy expounded b vampire
about the dance studio is also imter-
esting. For me, however, the most suc-
cesstul parts of the book were those
that tock an unarthodox view of vasp-
ires - I would have liked more of this
and less of Benaroya. The feminist
viewpoint is slightly over the top but
has its heart in the right pl

A curate's egg of a book - good
in parts.

THE SHAPING OF WIDDLE EARTH -

Tolkien (Ed. Christopher Tolkien)
(Allen & Unwin, 1986, 380pp, no price

IR

quoted)
Reviewed by Sue Thomasan

THIS

IS VOLUKE 4 IN THE HISTORY OF

the latest callection

Kickisg Sk, dogien, SRS toowe =
only to find the doors were
the icons exist only in the cotlective
tmagination. Vhen they depart for
greener pastures they alvays leave the
genre as they found {t. Yet genres
Shingn e She” bl prowe et Wik
terday's soma. Change cames
from within, from o des Ry Foeer
ters of convention, using lmits to
their advantage. lan Vatson is on
such subversive. Lately be has run the
gamut of genre types, remaking, remod-
elling and adding an individual touch

which is his own. . King-
ic sees him take the hoarfest
chestnut - life as a chessgame - and

transfors it into something bright,
new, entertaining, radical even.
n Bellogard and Chorny oy i

o
falls fn love with Sara, a
short circuiting the structural magic.

‘black' pawn,

They survive the demise Of chess world

as edited by
bis son Christopher. Nost of the book
is taken up with a number of discarded
or uncompleted drafts of material later
published in The Silmarillion, together
with Christopher Tolkien's exhaustive
coamentary on th

The book's stated
fllustrate the development,

ata is to
depth and

hness of JRR.Tolklen's personal
ythology, and this it does. But
persons looking for 2 ' resd* in

History of Niddle Earth series
will undoubtedly encourage bath those
who see JRRTolkien's work as an
uncultivated garden
those who wish to use it as s hotbed
of escapist obsesston. Also, ! believe
that J.RRTolkfen bimself would not
have wanted to publish this discarded
or set-aside material in this form (he

vas, a 11, working on a revision
of The Sflmarillion up until his
death), This lays the reader open to

charges of literary voyeurism.
found trying to read straight
through the book rather like trying to
Jung's Fsychology and Alchemy:

page after page of technical detail
interspersed with an occasional gleam
of pure archetypal numen. For me, find-
ing the gold is its own justification
Howaver, 1 strongly recommend assess-
ng o ieary copy batexn: huyice this
ryone those who

muuuc.ny buy lnythxng by Tolkien.

QUEENNAGIC, KINGNAGIC - Isn Vatson
{Gollancz, 1986, 205pp, £9.951
Beviewed by Martyn Taylor

ANY GENRE IS HIDEBOUND BY CONVENTION
(pap?)
entertainment which measures success
s the public getting what the public
\uuts and paying somely for the

privilege. Some toflers in the pablum
mines regard themselves as artists,

and find
and ladders. Their
affects this
end, with a st

ion of 2 game of Diplomacy. Ko prizes
survival of that

2 1 thought this book
unbalanced, the  chessworld
atnutely erind her

bed ot
universes sketched in the passage of a
Cooks Tour. On reflection
that lack of balance is as illusory as
the worlds themselves. Ve know what
Vatson means, and we add own
coloiz -~ an archeiypal gesre technique.
he story is the thing, and if it is
mauenum absurd ... well, what is
magic not absurd, what are our
games, what is the genre Obsession
i storytine?

To those of us who knaw (and
love) lan Vatson's wark 1 simply say
“Read, ard enjoy”. This is a bloodily
funny book containing all the qualities
we have long admired together with the
breathless storytelling he has adopted

since coming into full spate these
past few years. To those of us who do
not know him, this s as good a place
as any to start. Go on, nuuu yuurseu
to be subverted. It's good f

frustrated, distracted by the style and
that 1 must be stuptd mot to

sy wtyla asd procesds
that lord of the Fings is mot
Hrcatore’s Voo 1 et 1o essay 1
g9t a very strong feeling of a man of
considerable intellectual integrity and
asitity vty thte t every-

was raving about, and being left
ihcilutely, colt ik ommtng vay ot (&

traveller,
typhnia\ somewhers foreign
in a karst landscape), The landscape
is dominated by the mysterious and
Inaccessible building referred to as
‘the monastery' but which
sn't, as its  bells ring

unprad‘cuhle and uncanonical hours,
2t the style of

why my Orbiter group would unhestitat—
ingly haul this man up for repetition,
hesitation, deviation, and a host of
ather malpractices
room below, which he had not
and which be was now
the most umusual pers-
pective possible, was disposed to the
viewing of his eye. The room below him
was an exceptiomally m,n-e.u.m,aa
room for the front room of & = 1llage
inn. At bis first glance \e vas
s sk bimcel? whather fhis buﬂdlng
nce had a different purpose.
e, M my the Botiles ud the
glasses which stood the wooden
surfaces of the tables.
to me like a
translation from the Serbo-Croat. Them
I found a page-long sentence contain-
ing six colons and 22 commas. And then
1 found the following: *'You musf
been tempted to make surmises about
the monastery when you first arrived
here,' said Colver, speaking as though
out loud* This totally stymied me; I
must have spent hours wondering how
one speaks as though out loud. (
sound 1ike one hand clapping?)
nough, 1 am running out of room,
and have surely told you enough to
indfcate whetber you might love or
lcatbe the book.

A VOCATION - David ¥heldon
(The Bodley Head, 1986, 238pp, £9.951
Reviewed by Sue Thomason

LET ME INTRODUCE YOU TO A BLIND SPOT
According to Larry Niven, this is what
through 8 win-

your mind
balks at the thing so radically unfam-
iltar that it has no referents. The
edges of the window appear to border
each other, you cannot ‘see Dut'

1 cannot 'see out’ into the world
of this book. I can't read more than a
fow pages without getting annoyed,

URSENT! URGENT! URSENT! URGENT! URSENT!

Ve urgently need few new meaders of ihe
VECTOR Editorial teas, one to help
prepare final typed copy and the other
to help design and paste-up the artwork.
The typist aust be fast and accurate
vith constant access to a2 word
processar. M0 the designer needs
access to a copy camera if possible and
graphic arts materials, Call the Editor
on 01,638 6031, AW *
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